Drawing Rhetor Rhea Mode Revisited 
And Projections Through Green Box :Time 
and Drawings N Dimensions Timi. 
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A RELATIONSHIP (OF ALL THINGS) IN ADVANCE OF THE 
“IMPLICATE WHOLE”... 


IN THE ADVANCED MODULAR TYPE OF HARMONIC GRID 
I DEVISED ORIGINALLY IN AN ARCHITECTS OFFICE 
(GWATHEY’S GUGGENHEM ADDITION MAKES 
REFERENCE TO I?)) ONE GROUP OF NUMBERS IS LIKE 
SPACE ITSELF, ANOTHER LIKE THE SPACE OF SPACE 
TIME, ANOTHER LIKE TIME, AND A HARMONIC SURGE 
LINKING LIKE STEADY OR OPEN AND CLOSING STOPS ON 
VIOLIN OR THE PHILIPP GLASS AND BACH 
PROPENSITY TO STAGE A SOFT BACKGROUND THEN 
BECOME ITSELF AN ARCHITECTURAL THING TO 


ANOTHER GROUND... IN THIS GLASS TO GLASS BOB 
AND ALICE WE THEN MAY AS WELL APPROACH 
DUCHAMP WELL APPROACHED AS A RHETOR OF PHASE 
TRANSITIONS BETWEEN RHETORIC I'SELF, DRAWING 
ARTS AND KNOWLEDGE KINDS IN THEIR MATHESSIS OF 


POETICS T FIND INTEREST IN COMMENTING PER MY 
OWN GAMBIT OF GENERALLY ILLUSTRATING 


GREEN BOX AND PROJECT APOSTROPHES BY 
APPRECIATING THE ARTICLE Y DOUGLAS CUSHING IN 
ACADEMIA. EDU AN EXIT :MARCEL DUCHAMP AND JULES 
LA FORGUE WHICH RELATES DUCHAMP’S SIMPLY 
LIKING THE POET TO SYNTHESIS THRESHOLD OF THE 
CABARET SALONS OF ARTIST LAUNCHING PADS 
AGAINST THE PROVOST VIA AS MUCH AS ARGOT, 
NEOLOGISMS, CAFE SONG SHOUT SAD YOUNG MAN(I 
RELATE TO DYLANS SYMBOLIST AFFECTIONATE LATE 
TRAIN TOUR IN ODD MAKEUP WITH HIS EARLY 
ENTOURAGE IN AN ODD MIME TO MUSIC REBUS EN 
TRAIN ENTRANCED DE-ENTRANCE... I MENTIONED 
DYLAN’S SYMPATHY AND IN AN ODD CONVERSATION HE 
GAVE ME HIS RIDDLING CONVERSATION OPENING AND 
CLOSING WITH “WHERE DO YOU COME FROM” (ART FOR 
ARTS SAKE= I AM GOING NOT BACK AGAIN AND THE 
REBUS FOR ME IS OUR NEO SPACE RENAISSANCE 
PARADOXICAL TO AN INTENSELY COLLAPSING 
SOCIETY...WHERE YET AGAIN THE TRANSITIVE 
CULTURIZATION FINDS PARADOX THE 


GAMBIT...(DYLANS’ DROPPING IN TO GET A MUSICAL 
DEGREE WHILE THE MOVEMENT ADVOCATED DROPPING 
OUT GIVES HIM REAL DUCHAMPIAN 

CREDENTIAIS...... PARENTHETICALLY)... 


That which perishes will always have existed. 


That which will never exist will always be advanced in time. 


Drawing and the Cosmic Web Through the 
Green Box Flash. 

Categorical Catharsis : Present the 
illustrations to the Green Box across a kind 
of cultural band width : Tracy/Philadelphia 
Museum/ Dali Museum Avante Guarde 


Studies/Academia.edu and also Holt 
Smithson site write direct letters to editors. 
Possibilities include Parsons New School 
and Rhizome ,Cooper, Grinell...Louvre, 
Apex. 

Drawing Research Network 

Appel 

Melon 

Warhol 

Grinell: Publishing: Soauldings car up 
Capitol steps and Elon Musk’s “Don't 
Panic”. 


Compare the cultural reinterpertatons, 
Rhea MODe per Bohm necessary to 
Heraclitus as motivation in parallel fashion 
to get beyond overdetermining reading 


Duchamp and enter our own Neo Space 
Renaissance through The Glass, creatively. 


Thematics: 


4 dimensional chess metaphor and current 
mathematics of cosmology 


Webs of the Cosmological Constant 


The Structure of Apostrophe or side 
projects in conjunction with the notes and 
one can relate Dali as making his own 
asides as also Escher, relevance as well of 
Goedel Escher Bach ie harmonic structures 
antededent a string theory projection of 
drawing as a theory of everything as my 
own motivation. 


Of Escher: also the prior print world 
cosmology of Durur, Rheinhardt, Piranesi 
Lucas(per Heraclitus)) 


Relation of Glass to Ledoux 9 shots, nine 
cats chaut Chaux de Salinie nine shadows 
“nine muses 

Celine and Jules La Forgue 


Klein Gnomon and Klein bottle motif 
cosmogenic per Hawkings 

Blackhole and contemporary mathematics 
per harmonics and music 

Readings of the various projects in some 
variety... 

Art and Language, End of history, Sanskrit 
drawing verbs and Greek knowledge kinds, 


‘layers of riddle goetia, theuria : Gryphos, 
iorhi, Boetia, Psogos. 


A Priori split between Alethia and Tethys 
per Delphi and Ephesus, Artemis and 
Artemis as art for arts sake 


Artistic proof and the artist’s proof : artistic 
proof squared... 

Give some substantial reference to Quoting 
Carravaggio... 

As well as Pevsnors Dictionary 

Pei: trope, and entropy... 


Duchamp and Davinci 


Duchamp and Gorky (camouflage and 
stoppages concealed in time.. 

Petit Objet a subscript and post script 
Mathemes, mathesis , mathentos 


Art After Images 


To the editors: describe the process of 
research and my interest in the relevance 
in their institutions towards which | simply 
wish to gift manuscript to archive. 


Preliminary presentation document 


Drawing in words and art after- images 
illustrating the GreenBox N dimensional 
Bob and Alice Through the Glass in 
contemporary Neo space Drawing. 


TITLE PREDICATED ON DUCHAMP’S DRAWINGS 
“AFTER” TE ART FOR ART’S SAKE AFTER ART YET 
APRIORI... 


2 ARTICLES RECENTLY PUBLISHED IN DRAWING 
RESEARCH NETWORK = Bob and Alice 


through the Green Box Glass: 
Drawing as a Theory of Everything 


Smithson /Duchamp :Duchamp 


Smithson Anastrophic Pause 


26813 


SJ1 


6 


6 
Cd 


See} 


CE ee end | 


BIS 


6 


6 
Cd 


OF 


> 


2¢ 


Cd 


268k3 


268k4 


26k5 


26812 


Drawing on Psogos and the Stoppages 
Equilibrium and/or the Ages: Trope and 
Kicking Entropy Revisited in Illustrating the 
Green Box 

: That which perishes will always have 
existed 

That which will never exist will always be 
advanced in time... 


This aspect informs the quality of Stoa 
Pages which underlies the equilibrium of 
the Network of Passages labyrinthine 
equilibrium in which one detects a 
connection to Gorky’s titles ie linking the 
Flowers of the Watery Mill to Duchamp’s 
Waterfall in neighboring Metals ( Meta 
levels)... and the fact that Gorky as an exile 
like Duchamp and teaching a course at the 
New School on camouflage seems to have 


a hand in the sympathetic moods 
Duchamp placed in disguise of this work 
linked to the importance to his conception 
of neo space devolved in his original 
moment creating his own time and space 
bending gesture of the string stenciled as 
dropped stoppages ( not likely | ..try 
dropping a string and see how it lands the 
string with hidden sound is “ never trust 
Duchamp’s first explanations”... he lives on 
in “psogos” of “blame the poet” asthe 
Greeks gave a final hierarchy to a riddling 
process of recognizing paradox, finding a 
rebus value linking word and image, 
formalizing the process and 
projecting)... That is to say, Like Picasso 
Duchamp had beyond the theoretical 
values they might seem to disdain their 


own even more developed theoretical 
aspects which turned on poetics and art as 
prime motivator and neologism of dialectic 
in its transitive guise drawing in time. 


https://www.dropbox.com/s/cxicwbot30yk 
xos/268n5.jpg 2dl=0 


Reflecting the themes of the Glass 
Duchamp developed these allegories of his 
own Flatland projection into ann 
dimensional chess separately as 
apostrophes or stand-ins for the turns of 
his thinking which gave the Green Box 
some relief. Yet the Network of Stoppages 
stands on it’s own as almost competing 
with the Glass in that it also takes all the 
apostrophe projects and combines them in 
a field of their equilibrium 
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According to health as it were ones reading 
of Pi is an example of adding ones transitive 
state to the successive divisions ie from a 
brane or the portals of one own steps and 
this is very reflective of the creative 
process. In sickness, as in long term covid 
the body may read sensation as 
threatening after the threat has passed. 

On an abstract level then the interference 
patterns of nature are wave lengths that 
distorted in their own progression as for 
example the integers place variance in the 
proportions they describe ( ie you will get 
variance in the arrival of “reciprocals”. 

This variance being a lensing which in turn 
can particularly envisioned to unity in the 
harmonic series. 


The notes then by Natalie Walchhover 
relating the dimensions of string theory ( 
by which freedom of extension as 
dimension links to progressions thus within 
the harmonic and integer distortion via 
brane portal to next level : lead me to 
observe towards the relation then the 
gravity sympathetic constant of .1389 what 
| will render per .1382 as a fluctuation level 
of the golden section (link between sqare 
roots of two and three embedded in sqare 
root of 5 of which the section is a wing 
reciprocal) the difference of .0074 is that of 
the universal constant A.... : .1382 is the 
reciprocal of the square root of 5 at one 
quarter and this fall back can be considered 
dimensional transpose describing orbits or 
complete arrivals in integers ie .618 .718 


etc as advancing of which the relation of 
Square root of three has in reciprocal the 
tripartite seeds of two and these 
embedded dimensions particularly play on 
7.888 from which the description of 1.8, 
1.888 and ,118 are reflected in the .618 
series as describing two and three, center 
and edge as the numbers of perception... 
The creative result is that it becomes easier 
to see and harder to say... 

In the drawing | have developed a scale of 
the section at .09 as its 4° dimension ina 
mode of center to edge and edge to center 
transpose.... 
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Rhea Mode Revisited to Drawing and Dialectic 


n our traumatized world of covid isolation it is 
interesting to consider the ethos in which Duchamp 
existed under his own European sense of time 
management while in NY : Just as for example the 
Monastery Angelico made museum to a hybrid 
spiritual ontology between art and religion was 
there ordered in time bites large and small 
reflective of ecclesiastic calendar orders so the 
salon visiting of Marcels Duchamp and Proust were 
conversant moment by moment with friendships as 
an ontological order within their art and for this 
reason Duchamp’s extreme influence in America 
had to do with his conversational dialectic or 
dialectic conversation .. after all it is somehow 
laughable to think of Duchamp in a “gallery”.... No? 
Doves sudden interest in embedded objects stems 
from Duchamp just as Duchamp’s suddenly mystic 
abstract searches into color tinge and hinge on 
Dove, likewise the Network of Stoppages appears to 
reflect contact with Gorky teaching camouflage at 
the New School per his escape from persecution 


and so on (including Duchamp’s roto relief 
researches becoming embedded in early black hole 
mathematics by the appreciative Penrose) Dali 
however is the artist who was most Duchamp’s 
disciple, recognizing the artists method of 
apostrophes or paintings allegorical to his primary 
glass Dali likewise made almost all of his work also 
referential to specific of these and he would be an 
original example of illustrating the Green Box of 
which | continue in my way the Vox. Michael Leja in 
his book comparing Duchamp and Eakins “Looking 
Askance” observes “vision is transitive”... the phrase 
transcends the book ,just as the phrase from a 
movie no one remembers managed to posterity 
“the past is a foreign country -they do things 
differently there”... with Physicist Bohm of Rhea 
mode or finding relevance be “levanting” or raising 
to view for another look... In the drawing enclosed a 
sliding glass motif considers a time element 
transposing successive fields which shred in passage 
an identity which reconstitutes as a freedom of 
extension at the transitive vision. 
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Brane and Membrane of Drawing 
Through the Cosmic Web N 
Dimensional Speidos and Speed of the 
Weave Cosmological Constancy... 


Cabanne on Duchamp Mirroring models 
in his introduction a gambit of the Glass 
wherein he references Duchamp’s own 
marking a “derby” of Wrights ie Joseph 
Wright of Derby and his “brothers” 
stripping bare as it were the cloak of 
painting “Philosophy and Alchemy” with 
some Frank Loyd Apostrophe of inside and 
outside ... altogether then perhaps to the 
vestiges of arena of wholeness composed 
to all apposite visual and n dimensional 
transitive environment modelled very likely 


in the malic molds to Brancusi’s studios 
which he Brancusi insisted kept intact as 
his museum similar to his exclusive “rights” 
to photography.(the studios maintained as 
well the “presence” of works sold via 
plaster casts... this presence of the work 
finds it’s way into Duchamp’s otherwise n- 
dimensional chess...an insistence on the 
ranks from gambit or opening as 
mathentos or Brane...to membrane as it 
were to coina meme. 

The Cabanne Intro compares to physicist 
Bohm’s “Rhea Mode” which reflective of 
his confederate Einstein considers raising to 
view a second time to review towards 
“relevance” or re levanting (levate to lift to 
view ie implicative of the broad Sanskrit 
sense of drawing to view) 


Thus Cabanne give three introductions, 
one by the Mawkish Marquee Dali who 
assiduously illustrated the green box 
throughout his paintings to a degree he 
was almost the Gozoli of Duchamp’s 
Monastic heir of Tres Riche Heures now 
anagrammatic shall we say to “heuristic 
rose”... and also in the NY genesis 
Motherwell as reflective on conversational 
time and Johns towards language space. 
| would add to this a right Duchamp has 
earned to be compared with Heraclitus 
both in their hermitic yet dialectical 
outlook and their wedding of Physics and 
Art of which Duchamp pointedly returns 
Davinci as an example of a reverse of the 
expectations that art Is influenced by 
technology... 


Pursuant to an expressed “gratitude” for 
not having to work for a living which turns 
out to mean not thinking of art as “work” 
e.g. the veritable “artwork” Duchamp 
mentions art as from the Sanskrit he gives 
as meaning “make”... actually ahrti means 
to draw together and in a sense the 
tripartite introduction similarly draws 
together a history to come of ahrti in the 
Greek sense of riddling as a composite view 
beginning with a gryphos or dragon 

headed so speak juncture of writing and 
drawing represented by Heraclitus as 
seeing and saying coming across to us 
through Kant as the conditions of 
experience as simultaneous to their objects 
per yet again space time per peer 
haps....an other layer of the riddle past 


antinomy paradox and bifurcation become 
iorhi, or the more developed irony and 
rebus which as boetia, historically 
advanced to the Magi as Goetia and 
Theruia ie technological apparatus and 
then again the broader more metaphysical 
concept space...the next dimension is 
elaborated to an artistic or presentation 
forum to a wholeness of view subject ever 
to artistic license or “psogos” “blame the 
poet..(Apologies to Pogo)...(a comic strip 
artist present generations can look up the 
artist did Disney “Fantasia” as well... 
Duchamp’s original cabaret circle were 
largely not artists but cartoonists...)...Even 
the origin of such as Juan Gris... The other 
salons more Picasso artistic soawned such 
as Jessus De Soto whose idea of “kinetic 


art” in which rather than the art itselt 
mobile ... instead- the spatial construction 
ordered a mobility of the viewer to artists 
object and this was something Duchamp 
responded to with considerable force as a 
prime motivaton... 

Just as the male and female ready- mades 
seem made for each other Duchamp is 
willing to give art and technology hope for 
a better third... 


Notes: Photographic rights pun to wright brothers 
photographing flight -one brother left on ground: the ojecrst of 
flight left on ground per photo becoe also an object mapping in 
Duchamps referenc... in a way after images exist as that which 
also fills in per intentional gaps in writing... 


Similarly Brancusis plasters of sold works mapped to ground h 


Sad Young man: is Einstein for us he after image is the 
expansion of space ie the young man can never catch up with 
all the light... 


to create an after image of a grid which 
one can then draw on marks the idea here. 
It is roughly symbolic of the sensation of 
visualizing a spiral to a point physically 
about .003 which is the density 
imperfection matrix of the original 
universal distribution and pursuing it by 
seeing it come forwards again with the 
qualification that the cone is turning inside 
out thus your essential imaginary number... 


The Duchamp Glider in Neighboring Metals 
is a volatile protectory linking his most 
obscure fragments to their revelation in an 
idea of scale and compression. Those 
fragments are : The Glider itself, Parva 
Domus Magne Quies. The brawl at 
Austerlitz, Precision Optics, and With My 
Tounge in My Cheek... for example the last 
might lure the observer into thinking it a 
linguistic game with the words “my lounge” 
which taken up by the observer substitute 
their own lounge in the reading... likewise 
the others sprout rhizomes of association 
yet their common root is in a Davinci 
drawing for a press which mills metal , ie 
flattens the depth which has been 
abstracted from a prior drawing elaborately 
staging the Platonic solids...generating also 


a very strong stand or base which one sees 
very directly quoted in the Brawl and in the 
Precision Optics Rotorelief... The Brawl 
stages the metal to glass through a rebus 
construct of “glass Block” which is a 
material formed of milch glass or heated 
thin strips which bind to each other 
seamlessly thus enabling a host of 
dimensions in a small place, or as the 
Parva Domus Magne Quies has it much 
peace (piece work) in a small space... the 
meaning partly being a reference to that 
small City State which is basically a 
neighborhood as staging house as city and 
city as house. Davinci drawings of a sawn 
skull may well have suggested a way to 
create the famous glass skull forgeries by 


likewise placing and controlling the milch to 
that mold... 

The Magne Quies drawing rephrases the 
elements of the Glass into a different image 
following DaVincis overture to translating 
Michelangelo’s Sistine Genes similarly ina 
same form yet different image in the “Tive 
Grotesques drawing... The Sistine Genesis 
being on it’s own also modelled on the 
structure of the brain stem field possibly 
inspired by the same Davinci sawed skulls 
and the lounge in cheek drawing similarly is 
a reconstitution of the female fig 
leaf...which is essentially a female urinal as 
counterpart to the famous fountain gambit. 
In the enclosed drawing | have tried to up 
the ante by considering the lounge 
formation of cutting vowels by consonants 


formed in different physical locations of 
which for example a Hawaiian scape with 
names formed on a link between that 
language and Sanskrit via traders from 
Meluria reaching SouthSeas from African 
trading posts are then Mauna Kea , Mauna 
Loa and Honana... M,N,K,L form in the 
three mountains a mantra like structure 
which edits “T”... (apparently a “tisk” 
sound was just not for them))... and to 
trace the history from Meluria to Malic 
molds... 


https://www.dropbox.com/s/j8jzusgts16uzu7/268v3.jog ?dl=0 


https://www.dropbox.com/s/p91aiazo669f4mk/268w3.jpg ?dl= 
0 


268p2 


26888r2 


254 


22856 


2uu3 


285 


28u 


28u11 


268v3 


268ww3 


For Cezanne one version of classicism was 
banother version was hypokomeinon or a 
view of artist and model as realizing a 
substrate progressively... with neo space 
the idea is symplicio/complexio or 
interlacing: the head of one is the tail of the 
other in the model of the Greek Graphos or 
Gryphon as riddle in the making the act of 
understanding. 

Specifically, physics and theoretical 
mathematic in current field: what is space 
itself, as like a steady temperature, a low 
grade field as opposed to space time 
composed of fluctuation averages seen as 
fields and parsed as paricle.... They seem 
conceptually to round on each other... 


Cosmic Web of Drawing and Space Time 
Refounded 

Natures “ mysterious fluide” as the 
obligations to live and die manifest in an 
artistict apparition as the “bow and lyre” of 
Heraclitus on the one hand as is then again 
recovered on the other per time 
recaptured and recaptured as well to 
Space . ( Here we meet Einstein as the sad 
young man on a train which by current 
lights finds universal expansion will provide 
a “cosmic censorship” on the availability of 
all light upon all space in the event of 
perception of one kind) By this | mean to 
add asas further example of This bolero 
anextension in the lens of Lucas Van 
Leyden’s David Before Saul print in which 


an imagery of the bow and lyre are staged 
to the printing process as his gambit. 

Fast Forward to Duchamp’s intro to the 
Green box notes as his intro to the Glass 
and he mysteriously provides a “ headlight 
child” as sigla to a journey towards a cubist 
exhibition in Auvers , that location serving 
linguistically to identity the home of the 
troubadours ( who spread news in a code 
the occupying Normans could not 
understand) In the Glass this malic mold as 
it were is staged to representation of a salt 
grinder symbolizing the context placed on 
nine shots ,, or nine cats , nine shadows,, 
nine muses matrix in which the evolution 
of Versailles places the Vers of Auvers and 
the Vers of Versailles as the “glass” or lense 
provided yet again by Ledoux Chaux du 


Saline and the ironic “chocolate grinder” 
signifying that Neo Classical Oculus 
structure which was a transport of salt 
dissolve to river to fine a processing plant 
under heavy surveillance per Oculus ina 
vast Neo Classic Architecture indicating a 
conflux of Aletheia the breaking water and 
Tethys the Muses underground which 
serve as Dyonesian Mysery context for 
Duchamp to place the Phaedrus to a lens 
of the formative “pei” or formative link in 
Greek root Words ranging trom Apeiron to 
philosophy to experience to paint and 
palette, apparition and so forth all as well 
rooted in the Sanskrit Uphara or Origin 
Mystery born of UruAna- the goddess 
which came to be split in the Greek world 
to a pair of Artemis gnomons one of Delphi 


as center and the other Ephesus as center 
of the world towards which the dimension 
of Duchamp’s n dimensional chess studied 
the challenges to dimension within it’s 
innate nature. Correspondingly today we 
ask, furthering his research which 
prompted much of early Blackhole 
mathematics what is the relation of space 
itself to space time? The cosmic Webb of 
our current Renaissance is currently 
suspended to the particular location of the 
Webb telescope and so here as well as 
then our headlight child upon the advance 
of our n dimensional chess to understand 
for one thing the coming language and 
troubadour of gravity waves.... 

Drawing as the language of drawing 
inferences is rooted in Sanskrit drawng 


verbs taken up by Greek knowledge kinds 
and vestiges of this | picked up on many 
years ago in the BIMP or British Isles 
Minority Languages Language Engineering 
Project of Lancashire College In which the 
dialects of English spanning in Manx, 
Guinea, Scotts. Gaelic, Welsh, Cornish, 
were | believe then matched in the 
Drawing Research Network ( auxiliary of 
Tracy at Leeds college which you may not 
remember as site of the WHO's Live At 
Leeds Concert as a link to drawing as 
language which we have seen is 
linguistically appropriate to the hundreds 
of words for drawing by which Sanskrit has 
ordered the structure of our ontology in 
language semiotics and semantics as well 
as art itself of itself linked as “dassein” to 


the being of being as being... as a nod to 
Duchamp | made a book on the names for 
glass in different languages and in so doing 
realized how languages all extensions of 
human dimension are dying each day. It is 
then a universal language of freedom 
within the freedom of extension by which 
language finds humanity that we strive. 
Duchamp as a dialectician exemplified the 
kind of “teacher” of sorts who operated 
necessarily outside the system... the 
necessity of this... is a thought we can all 
piece together as we encounter 
contemporary events... Similarly: When 
Duchamp said Chess is me he meant | am 
therefore | think... recognizing ontology to 
higher roots than the merely accessible 


thought and this link is mysteriously the 
flight learning arc of art. 

In the enclosed drawing | am broadly 
referencing a punning gambit of Duchamp 
in which he relates the Wright Brothers to 
Joseph Wright of Derby the first per flight 
and Phaedrus and the latter author of a 
painting Philosophy and Alchemy the Nude 
Descending was “modelled “ on which | 
relate as an exquisite corpus to the recent 
solution in math to the “3 bodies problem” 
by which two are linked to each other and 
the third entirely to velocity as their 
recombinative poetic managed to a 
perturbation of sorts... 
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Drawing on the Heels of Quantum Zeno 


In art the apple and orange co-define: one 
sees the other in their “space” in which 
such space is defined by that relation which 
can be broadly compared to the idea of 
ratio which might be advanced as with 
Ethan Siegal in the article on Zeno’s 
paradox as itself a matter of an embedding 
between time and distance... in terms of 
time/space where objects move ina 
straight vector but meet a curved space 
that space has as conditional to Newtons 
definition of objects at rest unless moved 
or moving unless stopped which raises a 
question about “space itself” ie is it at rest 
or in motion or is it a matter of perception 


as in the “quantum Zeno” concept the 
article introduces. 

Be that as it may an interesting tension 
emerges in the kinetic diagram given in the 
Zeno article in which the time clock 
diagram bounces between limits from 
which it must rebound while the motion up 
and over a slope meets that change of 
traction... thus the material, or soectrum of 
interference introduces gravity as the 
energy which borrowed and returned even 
in the symbolic representation where ones 
vision provides a kind of “material 
witness”... comparing this with the diagram 
of a harmonic progression one is left to 
consider the actual turn in space of spirals 
and this is the idea Duchamp made very 
present to the thought of Roger Penrose as 


the mapping to perception of recession 
and progression give an n dimensional 
plane of approach. (one might think of the 
runners space as divided between the 
Roman concept of events as “forced” and 
the Greek sense of “coming upon”’- a kind 
of visitation version of phenomenon... 

The “taxonomy” of this idea of rate is for 
some the solution to Zeno’s paradox on the 
level of physics but the problem Zeno 
posed was about the apriori human 
critique of parsing by segments which can 
be returned as a critique of mind creating a 
scale to measure ratio, the attempt to 
create the scale for determining the ratio 
meets the same riddle. The Quantum 
Zenon idea in which an equilibrium is 
arbitrary and dependent on observation as 


limiting in which this limit itself touches on 
infinite possibilities to extricate potential 
out of possibilities becomes the common 
thread: in some way the center is 
codefined to the edge at the same time 
which makes things happen or be their 
happenstance and handles their “Triction”. 


Referencing: 


https://bigthink.com/starts-with-a-bang/zenos-paradox/ 


The drawing as to do with very slight 
differences of entry level lensing between 
dimensions alters the distribution of the 
whole in relation to an also different 
kaleidoscope of cohesion as the traction in 
events and friction of materials and their 
flexibility as morphological to the 
sustenance we see as motion... 


Drawing on The Story of H and Three 
Apostrophes of the Glass 


) 


Cezanne in speaking of his “little sensation’ 
evokes something in another age | would 
describe as quantum- like : i.e. his 
transposed table view shifts are now in 
another take like drawing a straight line for 
example this time purely architectural and 
one feels one gathering up a succession of 
spotting like a dancer which follow through 
by passing midline and a the new distance 
traversed echoes the rhythm in the variety 
of crossing midline and chooses a flourish 
side. 


Similarly: The Famous Sterne experiment 
of Copenhagen controversy fame 
establishing quantum mechanics as 
splitting light through an aperture rather 
than regaining the single beam then in 
Space time recovered opened up the 
question as to whether the quantum 
interval was established in the act of 
measure or whether in it’s implicate nature 
it, like the flourish | describe found its’ own 
way. Embedded in the question is a 
difference between the Roman view of 
events as forced to phenomena or whether 
the Greek sense of Noema or events 
coming upon their way are question faces 
to a riddle and this question at the time of 
Duchamp informed his interests as a view 
into the new world something like our 


experience of the potential of the Webb 
scope where in our case the difference 
between quantum scales may read to a 
new development in realizing dark energy 
and dark matter scaling...: has a physics in 
relation to Matisse’s notes on clarity in art 
like steam clearing from a mirror which in 
another apostrophe or witness Duchamp 
visits on the one hand and on the other the 
vial of French air suspended to a hook 
particular to the sigla of the Glass 
(Duchamp seems to have arranged his 
auxiliary “witness” projects to glass as sigla 
an idea he may be responding to as in 
Joyce’s Finnegans Wake : the hook is his 
take on the Greek sense of emphasizing 
with the letter H, the word hook being 
“Ouk” or not given the H emphasis now 


hook is also as much as to say like La 
Fayette” Why Not? Why not sneeze follows 
up on this as relating the rectified 
readymade (witness the rectified honey to 
faux sugar cube marbles in the apparatus 
while the sneeze references atmospheric 
pressure which forces us to breath by one 
measure and by another measure we alter 
to our breathing response..). To Be looked 
at for Nearly an Hour although ironically 
given as optical charts are a review of the 
dust raising to the Sterne experiment in 
which then the oculus or witness 
(measure) is one eye and the persons eye 
yet another.... Taken together these all 
seem in cadence with Bohm’s “Implicate 
Whole” by which the address to the 
question is very much in the nature of the 


question itself as a kind of Bob and Alice . 
the ontology of looking through the 
aperture it should be noted is alsoa 
reference to the Greek idea of vision as a 
kind of fire streaming through the eyes 
generated by the person and in a sense the 
quantum spin turns the person inside 
Out....as an artist then Duchamp is 
interested in this n dimensional chess...he 
forms on the total interest value of a new 
physics... as is very much our estate... 
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Drawing on the There Being of the Print: 


The Roto Reliefs of Duchamp as printing light within a 
singularity escaping visually from its structure on a sound disc 
(record) can be traced to a testing between the senses of which 
Heraclitus give primacy to vision as a better witness than sound 
perhaps but linked to “currency” or a relation of the aural and 
oral, the bow and the lyre via anwa or critique which like what 
has come to be termed non photography on the heels of non- 
philosophy has enabled the substitutions by which black holes 
for example were photographically constructed on a different 
spectrum. To take Einstein’s confederate Bohm on relevant as 
word to relate to re levate, or raise to view again The Greek 
Artemis who for a moment inhabits a Platonic dialogue on “art” 
is of the Upanishads and uphara of ahara as breathe and 
uphara origin taken to anwa or critique and puranha the net, 
apuranha drawn bow the meaning of which places center to 
edge placement and displacement such as informs the idea of a 
mathematical reciprocal and in advancing from Duchamps 
horizon of contributing to early black hole mathematics from 
his roto relief expression of his art n dimensional chess we can 
view as it were levate per currency as to re-curate or find in 
recurrence as in Artemis manifest of two centers of the world, 
Delphi and Ephesus, the Artemis of one a nursing type of 
goddess an in another the hunter musician twin of Apollo 


whose name is of uphara as pei the configurative combined 
with olo or osmotic... the new manifest that we can review per 
Relativity wherein simultaneous events cannot be proven but 
with the exception of perpendicular placement and this 
mathematics of the quantum extension then of square roots as 
informing relativity as maintaining objectivity over distortions is 
at the horizon we inhabit in our brane o f time as informing that 
extreme expansion of radio galaxies which built on 
perpendicular expansion then suggest that nonbound objects 
creates within the spaces of the cosmic web where dark energy 
pushes from center to edge while maintaining local gravity or 
center motion are spreading the web as the universal 
expansion of which dramatic or cosmological energies relate 
the low key universal constant to that infinity of space itself 
which looking back so to speak has infinite low key extension 
which beyond our intuitive concept is a kind of printing of that 
energy in a quantum-post quantum 


Duchamps projects relating glass to this new threshold of 
printing seem to quote the origins of photography as silver 
coated glass plates which are yet implicated in the Stern 
experiment on quantum splitting in which silver atoms 
imprinted on screen. 


In the enclosed drawing | am relating the histories of printing 
which the digital medium contains in it’s own collective 
subconscious so to speak... 
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Skhar and score.... 


The inverted score play in some 
musicianship compares with abstract 
expressionist paintings where the drips go 
both up and down as painter as turned 
canvas... in a kind of quantum sense the 
equilibrium state of a medium are the 
delicate resonances which at smaller scales 
link different dimensions more profoundly 
than others and change their constellation 
and numerical value to an extent : kind of a 
semiconductor... like the violinist which the 
conductor takes cues from in terms of how 
they are adapting to the symphonics.. the 
painting metaphor returns via Flemish 
views of the organ and architecture as ... 
well.... Organic.... The visual or sound 
collaboration strongly manifest in the 
painted viola forms... the Akkadian skhar or 


rhythm of making we know to “culture” via 
all anchors on Ankara shows to “Gryphon” 
or the two faces of a riddle as “graphic” or 
to both write and draw , more broadly 
sound and sight... 


Awhile 
Finnegans Wake 


“It was a lang time agone in an auld stone 
eld when evelyn was develyn and and 
everbilly loved a bully with everybilly else 
and the prank queen abutted the gate and 
swordaddid why am | a look alike to posse 
or porter pease ? 


? (1)itwas alone tambourine Ulster lad 
against viola and violin the French queue 
answered all alike what am | to 
Persephone? 

(2) Robert Smithson displacement mirrors 
Yucatan peninsula dino meta meteorite 
and mezzo Mayan... 

(3 Castiglione gift Mirrors sliced to 
ShengFui and Yvonne torn to tatters. 


The Drawing concerns the square root of 
two and three embedded in each other: 
(per two and three as the numbers of 
perception in that we have not five fingers 
per hand which motivate our number 
system but rather nature itself pertains to 
the perception according to which the 
complex nature of spin and “spiners” as an 
osmotic rather than continuum force, ie 
the idea of an explosion as naively 
attributed to Big Bang is in thrall of a 
human perception Zeno critiques, just as 
the body moves by changing shape 
dimension occur to each other as that 
osmosis which fullfills the perception of 
event such that one could say the 
complement for example of a figure is the 
time coefficient of the figure’s space... 
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The Dialectical Glass : relates to art as the 
culture itself is in it’s broadest sense 
between humanitarianism and abstract 
values. 

With the death of his brother Raymond 
Duchamp returned to France and found 
the same personalities as well as 
Brancusi’s studio more expanded through 
Montmartre, an aspect | met in the 
Architects office of Gwathmey Siegel in the 
sense of a beginning house which 
emulated much of Brancusi’s expansion- 
the offices gravitation towards office 
towers in retrospect shows how 
unpredictable cultural currents become... ( 
the skyscraper is now an albatross.. but 
who knows =future housing for our vast 
homeless armies?)... 


The Glass ranges an interest in ann 
dimensional chess with cosmological 
overtones in relation to reference to 
Ledoux and a the fate of a modernistic 
outlook originating in that classic 
metamorphosis has met time from its 
utopian outlook which in fact became used 
as a Nazi camp unfortunately. Ad 
Reinhardt’s Mandala etching gives a kind of 
ironic cultural map which is dialectical to 
the Glass and it’s underlying resonance to 
the single-minded and vast project of 
Piranesi’s invention of a kind of personally 
perceived structuralism comparable to 
Pevsner’s dictionary of art as an 
equilibrium field to kick entropy. 

Culturally we have arrived at a need for 
personal fulfillment in a very blase culture 


in which the dialectical outlook o f 
Duchamp towards an art of life is very 
appealing... fulfillment in daily occupations 
is pretty dubious therefore the 
metamorphosis of meaning as more closely 
linked to art in also our age of a 
Renaissance in cosmology advances away 
from the merely cosmetic to a new 
awareness in manifold dimensions as 
freedom of extension through all dialectic. 
If Rhetoric has a mathematical, poetical 
dimension it also has a link to irony and 
riddle, as the Glass infinitely proposes and 
the false transference inevitably made 
between rhetoric which has risen to the 
occasion has to be of ten compared to 
faltering states occurring when assumed to 
be non-dialectical. Between warning and 


inspiration then the Glass for me finds it’s 
Way... 


In Advance of the Fugue State : 
numerically ; the rounding off of a number 
which may have the life of an extended 
decimal results in a different cadence or 
skhar/score so to speak depending on the 
derived equilibrium entropy point of 
adjustment (Duchamp ironically proposes 
the “point of sex”) but this being said one 
sees a theme developing in his projects in 
which the fugue or mathematical spiral in 
the conditions of experience are retrieved 
from the societal implications ( and 
limitations) of Abott’s Flatland towards his 
own concerns. In so far as the Salon show 
mirrored the glass fronts of the new idea 
of commercial boutiques and mal like 
presentation the malic mold adjusting 


previous ideas of a Salon or group of 
friends shifting from the Proust model is 
note as Chaux de Saline or the portal in 
Ledoux Salt works become Duchamp’s 
chocolate grinder per the neo classic nine 
muses or nine chaux ,shadows , cats etc 
and cat-o-ninetails a reference to Nazis 
using Ledoux oculus as a death camp 
presaging the continuing dichotomy of 
Modernism used both by liberals and 
illiberal as their projected imaging. 

The variance of the fugue state figures 
actually in the mathematics of blackhole 
horizons which Penrose understood via 
Duchamp’s rotoreliefs and likewise then 
quantum entropy entanglement follows 
suit. Duchamp’s imagery appreciated the 
Degas tilted square base for his dancers as 


a mathematical quasi quantum release and 
indeed arabesque... the projects of is own 
intertwine the profile view seen from 
above and pasted indicating the view one 
has one closing one eye and then the other 
of the alternate sides of ones nose which 
then in an equilibrium stated disappears 
and this linked to “with my tongue in my 
cheek and later a view of his tonsiled head 
suggest the lounge following the trajectory 
of the eye... 

Seemingly influenced by Gorky who taught 
a course at the New School on camouflage 
on the strengths of his own flight during 
the Armenian catastrophe a corresponding 
sympathetic emerges in for example the 
painted stoppages which mask the 
collected apostrophes or art witnesses of 


the Glasses projects as planted mirrors so 
to speak and indeed the original stencil 
stoppages placed in a carefully (soundly) 
constructed box are a kind of camouflaged 
violin as shared between Ingres and 
Einstein... 

Structurally the claims of a diagonal ona 
quantum expansion will state the terms 
which implicate its underlying equilibrium 
bias towards other polarities which like the 
Stern experiments will bifurcate but then 
again in space time the receptive berms 
and wales will constantly shift in the moods 
of the kind of “rounding off” mentioned at 
outset... CatO’s nine...tales... 


Clockwork Blue on Fire 

Guandara Guanyin clockwork blue and 
eristic rose alike Durer’s perspective box 
or spiritual metronome the Tres Riche 
Heures , headlong “headlight child” cork 
lined room, chimera in camera and river 
god Guuandara anchors on Ankara 

And Kairos to Hypsos Kairos to eristic as 
Ankara to angst river god fulcrum of the 
breath and displacement of breadth at 
centers... the Struttgarte box o f silver 
points and the “Valise” intuitions since the 
Flemish world of looms the illumination 
cathedral books upon dimensions point to 
axis in the shadow box silver point to a 
cloud of silver atoms halos on the Sterne 
experiment we have seen the box from 
stoppages case and cork lined room, loom 


and shadow box, book as box cathedral 

the clock work Cythera proto computer 
and Anti Cythera pilgrimage of foam 
(“aphro” dit Aphrodite or with Proust Circes 
Ingle to the English... Surcingle the source 
or “horse the country” =( ‘fills up to the 
Same amount” ie Great Year to Light Year).. 
“skhar’ musical score of the music of the 
spheres if you will... 

Just So a pair a puns from my intellectual 
childhood that heristic rose should 
anagram Tres Riche Heures on the one 
hand and chimera in camera on the other 
look for the freedom of movement forming 
each idea of dimension first in an intuitive 
world and then the flood waters of all 
deeper than... 


Counter point of Post Intuitive Cyber 
Drawing in NeoSpace 

It has interested me to realize that the 
interplay of physics in a cosmological view 
of the Presocratics with the poetics that are 
the dynamics of Sanskrit drawing verbs 
adjusted to Greek knowledge kinds arrived 
to visual verbal Esperanto of new found 
poetry and poetics with Joyce and 
Duchamp. There is for me then this 
juncture | mark to the advent of the Webb 
Scope from which my sense of the window 
at the door | made of Illustrating the Green 
Box must now from that that apostrophe 
Match the dimensions of scaling down and 
rolling out with the Neo Space sense of 
post intuitive orders in the Dark regions of 
our Post Heraclitan Dark Energy/Dark 


matter inquiry into the Cosmological 
quantum and unity...Therefore as the 
Webb scope adjusts it’s mirrors | will adjust 
mine to preface this: within a golden to 
relate what | will give here generally as the 
number 1.2236 as sufficient to represent 
in that ratio the Higgs Field and the 
number .0156 places the Higgs bosun as 
essentially a brane upon cosmological 
constants sequencing from there to .0074 
denominations... 


httos://blog.lboro.ac.uk/tracey/rhea-mode- 
revisited-to-drawing-and-dialectic/ 


Black hole horizons as evidencing quantum 
entanglement sense incoming energy and 
adapt behind the horizons which respond 
structurally to interference patterns as the 
measure of entropy as evident states. AS 
high mass is high entropy the matter of 
field invariant and field dependent are the 
structural clause of imaginary ie negative 
numbers to physics as a signature of states 
and transformation “absence” positing a 
null state alternative meaning to the 
intuitive “zero”. This equilibrium field 
belongs to the low energy constants as 
they contribute to the reading or 
signatures of otherwise “ states “ in their 
conditional freedom of extension as 
“dimension” the strength of which 
prompts at this point a kind of comparison 


to our own physiology in the sense of our 
developmental reflexes which hinge upon a 
variety of arrangements and responses to 
the phenomenon of “crossing 
midline”....and as our own physiology 
contributes to our language adaptation 
witness the Sanskrit drawing verbs as our 
language foundation these semiotic clauses 
have had the profound Leibnitz/Bergson 
oscillation and monad introduction for 
example as a representative ontology. 
Because imaginary numbers relate inverse 
ratios the matter of loss of Associative 
function figures in cosmic parity The 
theory recently proposed which adapts 
Supersymmetry or a world o f to be found 
anti particles as demonstrating a parity 
restoration of otherwise missing links such 


as only lefthanded spin to some particles 
and cosmic drift and Higgs hyper mass has 
hit upon multiverse mirror opposition as 
feeds of these symmetries... the idea itself 
however may have an Ockham edge in that 
before we arrive at the probably necessary 
Multiverse :is the Inverse so to speak ata 
simpler foundation in that the famous 
“hiding in plain sight” may in this case yield 
the observational insight that centers 
become edges and edges become centers 
as expansion of dimension replaces the 
naive “explosion” which falters on the Zeno 
critique of that consciousness which 
launches it. 

In my drawings | like to consider a space as 
possibly a condition between meeting 
edges that has an alternative reading in 


that it may just as well represent an overlap 
and our cat like physiology for example 
translates to hearing the ideas of pitch and 
resonance to visual counterpoints... 


https://www.dropbox.com/s/Inkm8buy778 
u5o0t/270u7.jpg ?dl=0 


A soft edged abstract painting has the 
potential to share an odd binary star with 
the Baroque operatic Cumana Bosso or the 
expected improvisations made on melody 
line from numbers in the score thus also as 
a architecture of sight and sound here 
comparable to the strong axis in Art Deco 
finding Jazz it’s musical counterpoint... 
Sight and sound as coefficients on cosmic 
radiation bring our star as welltoa pulsar 
identity within our particular Renaissance 
of cosmology which | indicate in the 
enclosed article from Manchester College 
which has the pulsar stars coded into 
sound and sight by which | mean to focus 
all this spin in the narrative above and the 
spin of the quasars in which mass millions 
that of earth completely rotate clock like 


perhaps 600 times a second and 
introducing us to cosmic scale on the one 
hand generally but also a very specific 
coefficient which helps introduce via the 
mathematics by which a rounding off of 
numerical extension places a kind of fractal 
entity in high variety where spin places to 
dimension the tensions on time space by 
which magnetic fields and gravity mark 
local tone to the spin through variance in 
the interference pattern... the term 
quantum hair, like our Rothko has been 
invented as a variation on “Tuzzy 
mathematics “ as yet again a link on Chain 
mathematics or the states introduced in 
the variances | mentioned as “rounding 
off” of which the Manchester visual graphs 
in a sense pose as that density of the 


oscillation to influence what will be velocity 
contribution to gravity... The black hole 
Rothko or hair or fuzziness is considered a 
form of quantum entanglement print made 


upon the field of entry or processional... 
https://www.dropbox.com/s/el9w2kn2wy5Immk/270y4.jpg2dl=0 


Dimensions of Visual Response 


With the observation of Heraclitus that all 
points on a circle are center our cosmic 
vision outward in time places us on the one 
hand perhaps on such a peripheral horizon 
in that dimensions now “Tisheye 
perspective or then again perhaps the 
center of a bubble so to speak... but as the 
dimensions of such relate to the 
experience of “gravity waves” we are 
familiar with in our mundane world as in 
architectural energy flowing up and down 
ground to crown of the arch which 
considered on a cosmic track at a fourth 
dimensional level of space time require a 
following “inside out consideration”... the 
fact that such waves trace their track in the 
sense of crossing midline ie the direction of 


a tops spin reversed to your field if you 
yourself cross over the mirror field it 
necessarily traverses in spin...is matched by 
the n dimensional shall we say in which a 
basketball thrown into that dimension 
returns across the new version of midline 
as now inside out... brings us to the matter 
of spin.... 

The early universe after four minutes 
began to experience gravity fields pulling 
plasma gasses into a compression elipse 
field and flattening it..existent galaxies 
which now spin left right or right left, 
rather than all in one direction therefore 
we have the opportunity to realize chance 
as grouping in the early aggregate one spin 
turning in the spiral to match it’s mirror 
image in the encounter while also changes 


in temperature altered the tempo as it also 
turned inside out thus a center line as the 
opposite of the outer edge gives us the 
point like quality of particles reading the 
building block quarks to the grouping of 
spin by which their aggregates represent 
the conditionality of that spin which 
compress the compound or fractal element 
such that in a dimensional turn it on the 
one hand like a small green light ( although 
in quarks case this green can be considered 
like dark matter (unread or screened ) ona 
larger red show less and less as it turns 
faster and faster and then again as the 
dimensional aspect by which antimatter 
tranasposes on an opposite axis that track 
reverses as it were the sense of proportion 
from field to crown. 


This vision is how | personally relate a 
solution to the problems of parity, that 
parity in mass is violated in the Higgs 
Boson, that universal drift violates 
conservation of energy, and quark spins in 
only one direction violates mirror 
symmetry: by realizing that dimensional 
changes create symmetry in a non-intuitive 
way, thus the quark combination recover 
what we think of as spin via their 
aggregate, the inside out centering creates 
gravity waves meeting a chance exposure y 
which a culminating drift which has a bias 
because of borrowing of the center tipped 
by “sheer (!) “ chance by which the oblong 
form alters the time quotient of the perfect 
circle at the center which turns both ends 
of ellipse to a singularity as it were... 


httos://blog.|boro.ac.uk/tracey/rhea-mode- 
revisited-to-drawing-and-dialectic/ 


httos://blog.|boro.ac.uk/tracey/slow-notes- 
to-the-quick/ 


https://blog.lboro.ac.uk/tracey/drawing- 
rebus-in-advance-of-the-implicate-whole/ 


httos://blog.|boro.ac.uk/tracey/drawing- 
and-time/ 


httos://blog.|boro.ac.uk/tracey/bob-and- 


alice-through-the-green-box-glass-drawing- 
as-a-theory-of-everything/ 


httos://blog.|boro.ac.uk/tracey/smithson- 


duchampduchamp-smithson-anastrophic- 
pause-2/ 


About the Fine Structure Constant 
Go for it — write an article explaining the 
simple and complex matrix of eventua... 


https://www.space.com/Tine-structure- 
constant-universe-mystery 


Fine Structure Constant and the Unity 
Concept of The Quantum Mathematics 
Formative... 


As the article indicates the Constant “a” 
stands apart as being purely mathematical 
and one sees at outset Pi and a fourfold 
dimensioning underscore the expansion 
from a square which as unity may be also 
symbolized as a circle in the diagonal posed 
to an equilateral triangle as it show the 
center diagonal of a square upon which a 
square root is built and upon that another 
and another ...the square roots of 2,3, and 
five forming natures simplicity as to and 
three indicate crossing midline sufficient to 
intorm the fractal denominations which 
show in a crystalline geometric variety of 
which the golden section describes that 


immediate simplicity of two and three as 
the numbers of perception... 

In musical terms the roots are like keys 
within which lie variety of chords or in 
physics interference patterns and returning 
to the golden section it is a rotation which 
pertains to successive dimensions of a 
spiral for as turning in field, then rotation 
to third, introverting to fourth, 
encapsulating in fifth rotating and revolving 
in sixth and so on in these 
transformations... the root two and three 
rectangles (describing the expansion front 
to side as a rectangle of that square to 
square motion) have in the complement or 
area to the rectangle of its total square 
area the fractal form of one embedded in 
the other at root three and this in the 


figure of root two at a difference of .0o64 
or the constant” a “slightly lensed trom 
0072... this lensing process | will elaborate 
on as follows: the term of pi represents in 
relation to unity of the square the presence 
of the “ brane or entry level upon a 
freedom of extension such as the spiral 
turn effectively symbolizes and creates and 
this subtraction of ones doorstep so to 
speak such that a five sided figure then 
represents four dimension for example will 
show us on the golden section turns of 
.618,.382,.236, .146, .09, relate a spiral 
from that figure... the complement of .618 
posed to unity or one as 1.382 divides at 
tenths or .1382 a series of fractals 
structuring the whole crystal like series of 
which 8 times = 1.1056 which squared = 


1.2236 or one half the square root of five 
(of which the golden sections is a “wing” 
and so as pi elaborates a sense of edge the 
section here crosses a midline of unity to 
show the crystalline facture. The number 
PATTERN we will see in the following 
summary and projection relates the center 
per diagonal crossing in relation to natures 
simplest numbers of perception as being 
an ordering in time responsible for the 
effect of a particular lensing at the .1382 
juncture in that scale of chords so to speak 
at 8 fold pitch or 1.1056 shows in relation 
to the 1.2236 of 1.1056 square of which 
2236 is half ratio of .4472 or square root of 
5 as complete image of golden section. 
Specifically, the .1056 term is generative: in 
that as the remainder created to complete 


a square region the remainder of the 
simplest and single .4472 shape before 
compounded is .5528 and it doubled is 
1.1056 the number we have seen which 
squared = 1.2236 of which .2236 is half 
ratio of .4472 outside a square just twice 
4472 generated .1056. 


If we create a .1056 ration to .1056 itself 
this inversion as .011 if multiplied against 
any golden section derivative in the tenfold 
range will show a denomination of .0072 
thus indicative of the scaling ... 


We can see something of this by returning 
to the reference at oustset of the square 
root of three and of two embedded within 
their each one distinct forms to yet the 
other... the square root of three as .578 has 


the complement area to unity as .4224 and 
as it’s reciprocal per .4224 reads as 2.36 it 
is the third generation of the golden 
section at .236 which is tenfold and since 
.708 as the square root of 2 is three of the 
.236 shapes the result is 2 such square root 
shapes with a remaining .236 one. 

The reciprocal then of the square root of 
two as ./08 is 1.4142 of which .4142 
differs from the complement area .4224 of 
the square root of three by .0082 ora 
stepping of the universal fine constant 
0072. Multiplying the sections various 
fractals will give this as a scale of such 
steps. The overall process relates a form to 
its complement as less a square to its 
reciprocal form as exceeding a square 
linked to the projection diagonal of 


quantum stepping which is that of the root 
rectangle forms ie the square roots. The 
inverse quality of the .0072 /.011 scheme 
shows in effect the inside of a spiral 
becoming line like whereas the reciprocal 
spirals outwards demonstrating the 
rotational aspect of dimension building to 
quantum expansion( rather than explosion) 
as mass like and in fact this is the 

quantum” mass” in which the variances by 
which the lensing may distribute the slight 
distinction between say .4224 and .4124 to 
the reading made by time space thus from 
potential in the equilibrium to disturbance 
in the manifestation. 

The article indicates the spectrum lines 
which atomic energies choose and the 


process | have outlined show the 
mathematics... 

In my drawing you see the generative 
golden section grid, chords in the ranges of 
.0854,1.2236, .1382 and the spectral 
dimensioning of .0156 (ie .1056 per .1056) 
To this | will add the range of .1888 through 
.988 of which all terms added together = in 
reciprocal form .1888 which as one sees 
added to .5 is the familiar .618 with a .008 
remainder... 888 = 1.26126 and .126 
square equals .0156 closely . 

.188 is generated as 5.292 of which .292 is 
a doubling of 1.618 at fourth incarnation or 
.618 at third. 


James Joyce did an interesting take on 
epithets in Finnegans Wake no doubt 
responding to those lavished on him in 
psychological terms in which he identified 
their inner and self reflection as their own 
highly imperfect lense by which they 
avoided confronting their own emotions by 
making themselves blind and dumb.. 
anyone can be guilty of that but the best 
find their inner poetry instead and the rest 
do not..do you Mr Jones? | would compare 
this with the German persecution of the 
Jews as reflective of the failure of the 
Hanseatic league in which then the rising 
commercial class of Jewry pose a success 
model in the same resources of the 
German failure and thus they blinded 


themselves by a policy of epithets... you 
meet this of course in daily life in the 
demeanor of weak teachers and so forth... 
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Per Hillary Hahn violin notes on chromatic 
color 


The term interests me in terms of the idea 
of genesis i.e. the field of low energy space 
reaching beyond where we can get 
information in physics : the riddle of 
something existing as spatial extension 
because absence is a secondary... and that 
extension as an infinity showing to centers 
as somehow the low energy becomes 
gradually a manageable thought beyond 
the initial limitation of question form to 
status of is or is not... in the Black Hole like 
drawing chromatic color has some 
presence in contrasting with radiation like 
field but over all the drawing quality is 
intluenced by the subject matter to 


subconsciously suppress coliotura of 
hand... 

In the other drawing the color has a 
bituminous quality in which black is 
emblematic of the understanding... the low 
energy field and the hand like the violin 
exercise is now placing stop over run and 
run over stop so that a musical conflux of 
the over running contradicts Zeno, same 
reason Paganini did not publish his musical 
scores i.e he did not want them to be 
experienced that way... 


Drawing Research Network continues to 
place my articles serially and leaves a 
collection for a period of time before the 
next group... much appreciated.. find on 
their home page... 
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N Dimensional Quantum Print Drawing 
upon Reciprocal Process. 

A heritage within cubism of recognizing 
reciprocal forms as process within my own 
appreciation of drawing to print form 
frames for me the Duchamp roto relief 
image to sound bow and lyre bolero by 
which the mathematics occasioned 
strongly reached black hole research is now 
as well a welling up within the coming 
Webb Scope Age“non photography” ie 
transcendent clauses of spectrum to sense 
as an n-dimensional quantum in the 
making... the imprint upon the horizon by 
which the complexity of information is 
sensed by the black hole as it’s formative 
mass has to do with the eventua come to 
crisis not exactly at the horizon but crossing 


bridges burned at fulcrum points so to 
speak further “downstream” as 
theoretical physicist Paul Sutter notes and 
where divided at the difference of two 
horizons emerge there to phenomenon the 
submerged elements of parity within 
equilibrium... like the spotting of a dancer 
or the gymnast “sticking” a landing the 
point of equilibrium at the landing is 
apparently motionless but actually the turn 
of events visible to the spotting and 
invisible in the landing like a rotation out of 
view because within a reciprocal moment 
of space time quantum a print form 
evolves... 

In the drawing enclosed | play with the 
structural placement of the ratio of the 
universal constant implicit with the grid 


generated and generating (and in a way 
symbolizing “space itself” (as the heuristic 
rose noumenon and hypokomeinon 
enigmatic and underlying as it were..] 

: Towards which fulcrum nodes place 
generated ratios as comparing the idea of 
different sources to a same ratio in relation 
to the simpler in place built logarithmic 
spiral of the angular projection motivating 
the quantum eventua. A term from 
rhetoric “interlacing” or 
“simplicio/complexio” carries for me much 
of “soft form “ puns on cubism in which a 
sense of the reciprocal as process 
compares what arrives to our senses as 
sometimes complex, sometimes simple in 
that very interplay arrive to form in mind 
just as the Webb Scope Age now prepares 


for those Conceptual Art to come 
considerations of process where 
phenomena of physics will be out of reach 
due to universal expansion and thus 
considered ultimately to thought 
experiment informed by prior bridges...or 
as the sage seemed about to say” you can 
see a lot by more than observing...”...)... 
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Per the articles querry towards Buddhism and Physics: 


Dimensional levels in string theory are very 
similar to Buddhhist chatkras because both 
are a critique of consciousness. If we think 
of cosmic dawn and the prior Big Bang we 
contront the infinity of space itself as 
generating energy from it’s wholeness and 
the expansion clause it donates to 
reviewing the idea of explosion which in 
itself is only too subject to Zeno’s critique... 
to escape that habit o f mind in order to 
contemplate infinity as always already 
infinite thus not striving towards infinity as 
its contained elements may seem to us are 
comparable to the grain of rice beyond 
which everything else is leftover and so 
the “compassion” clause is a way to bridge 
the need to encompass a thought 
challenging our normal working order as 


presented then in the dual critique of 
consciousness of string and Buddhism 
approaches to ontology. 

The text that introduces Buddhism to me in 
the literature outside the original Deer Park 
Sermon is The Story of The Stone : view of 
a child’s consciousness inside a primarily 
female clan in China reviewing the collapse 
of the Northern Dynasty from the actual 
history of family owning all textile 
production in China and married into the 
Royal Family in customs of the time. The 
authors interest in the autonomy of the 
book ( which the newly admitted Guanyin 
sect permitting female novitiates is 
esconced) the book as viewing collapse of 
order is startlingly relevant to our own 
world in which the books odd mantra 


“truth becomes fiction as fiction becomes 
truth” has searing immediacy... Ina 
particularly interesting volume of the five a 
poetry club involving very involved game 
playing related to simultaneously creating 
poetry lenses the authors description of 8 
members process and poetry through his 
own creative empathy ... highlighting then 
the transcendtal clause by which creativity 
is shared... an observation which the early 
Milesian Cosmogeny was similarly 
explicated by Heraclitus... 


Space itself is a matrix 

Time Space is a Built In 

Equilibrium are submerged variables 
readable to a particular dimension at 
disturbances or perturbation 

Momentum stages these 

Velocity is the interference patterns 
mapped as chords on variables 

Or: as Duchamp observed towards Einstein 
that if following same procedures 
expecting different results have arrived at 
the point of sex...variety the spice and 
reciprocity in spite... meaning that Kant’s 
dictum that the conditions of experience 
also those of the objects has an 
unexpected quantum twist which as we 
become familiar with the idea requires a 
little backtracking to recover in polyphony 


the instances of hypothesis upon 
hypsos...as counterpoint.. 


Drawing on the Higgs 


Given that momentum upon velocity are 
the dimension of spin the ontological 
mathematics of roots as quantum offer a 
specific fractal length of .0074 as the 
universal constant from it’s preliminary 
double of .1056 ; which is the region the 
square root of five complement overlaps 
and in so doing stages a recurring 
structure added or subtracted like up an 
down quarks thus to my mind the moral 
equivalent of the Higgs...at .5528 via 
crossing midline such as becomes the 


critical ontological factor. 


The drawing here stages that Higgs like 


entry level upon scales that lense it... 


Interestingly then: .o156 , anumbera 
number generated as eighth generation 
thus seventh dimension of the 
complement of goldens section .618 per 
.382 added to unity as 1.383 in reciprocal 
form .7236 stepping those denominations 


https://www.dropbox.com/s/cilhvike9tb8t8g/274d10.jpg?dl=0 


For starters — how much energy is left in a 
system after you measure it? ... is 
interestingly timely in relation to particles 
of mass expanding outside Standard model 
as modelled in the article 
https://physicsworld.com/a/quantum 


measurementsplits-informationthree 


ways/ 
In which the Bob and Alice continuum are 


at the junction of information measured, in 
transit, and remaining out of which this 3 
bodies of knowledge so to speak might be 
seen as reviewing the PreSocratic chaos ie ‘ 
the fairest order is a heap of random 
sweepings “ as placed in that “bootstrap 
theory” by which cosmogeny current 
charts expansion as orders established over 
time per the big bang or big expansion . In 


( 


my drawing here | play with the scales of 
root 3 embedded structurally in root two 
and vice versa as an odd premonition that 
a point rather than concentric may be a 
primordial chaos which in dimensions 
placed between space itself and time space 
are in measure no longer conceptually 
dimensions successive or wrapped in layers 
but register perhaps to what we blindly call 
gravity in a mode something like centers 
splitting centers and in this the original field 
of space itself is a cousin of M theory 
opositions but not established in binary 
opposition hence problematic to our 
intutition of measurement... 
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Chaos :Strife and Drawing on Imagining a 
pred-dimensional medium such as that 
Spatial extension of space itself prior space 
time in which the energy involved has no 
reason to be ordered and no reason to be 
disordered therefore we have to consider 
our preconceptions...brings us back rather 
shoulder to shoulder with the Presocratics 
as uSual and necessary as even a fashion 
line named Everything Everywhere at Once 
prompts the cultural dimensions of Long 
Live Fashion to cosmogeny alite cosmology 
fashioning the yet difficult Heraclitan 
synthesis upon his sources extending strife 
and chaos within the imagination of the 
speaker to share that chaos presupposes 
order and order chaos... we have gradually 


adapted to the realization that explosion is 
an intuitive fallacy better described as 
expansion... the interest in finding to some 
extent the “shape” of the Higgs field 
similarly must meet a kind of moment of 
questioning whether visualization is always 
possible the answer being hinted at in for 
example an instruction towards learning a 
speech pattern (Chinese ) Stars? Stars... 
the question and answer shows in our 
visual field like harmony and melody as we 
“open scan” then settle into a series of 
connectives which then open out again: 
similarly the unruly primal universe is a 
medium where densities in some wise both 
separate and come together, nearness is 
the force of gravity in coalescence patterns 
districted then as its own common 


denominator and suggestive of that order 
of particles which are their own 
antiparticles... 


https://www.dropbox.com/s/r99ams4zqux 
cq89/274u4.jpg 2dl=0 
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If a particular view is the status of a particle 
reflecting visualization of a field the 
hypothetical quantum glow surrounding a 
viewers at a velocity which would take 
longer than the actual age of the cosmos to 
accomplish far beyond mundane speeds 
like a quasar massed a million suns 
spinning 600 times a second for example 
yet shows how one continues the 
hypothesis which in art gives new view on 
the Rothko aura taken in this drawing to a 
kind of subliminal hypsos of eventua... in 
the sense the numbers .0156 and ,i056 of 
golden section denomination mass to a 
division of a contintinuum .0046 > .004 
including the universal constant which 
divids sections variously offset reflecting 


how then time space itself relates 
proxemics and the Proximal. 


274u10 


Before considering a tonic resolving 
differences towards dualism upending 
equilibrium expectations as posed in a new 
physics as is indeed approaching with new 
emphasis each day it may be useful to 
divert to music and cultural tone on the 
premise that recombinant poetics are not 
then end of the principle. For example , 
similar to the experiment sending sounds 
through the internet and observing change 
of pitch |:; the field of linguistics recognizes 
the general tone of a culture shifts a little 
every few years as we Can see if relating 
the 1950s broadcaster and the James 
Cagney inflection on the male side and Billy 
Holiday, Marlene Dietrich and Shirly Temple 
on the female which in the latter thread 
are somewhat consciously reshuffled in the 


current Valley Girl drawl popular in some 
quarters with a kind of dead even aside or 
tonic in the “sheriff”... which is amusing...as 
amuensis goes... in other words the raising 
and lowering of scales as in Bach give 
contrasting fields for a marking whose 
inflection may represent in transference 
the energies otherwise in subsidiary scale 
possibly remote to phenomenological 
appreciation or manifest at a time... 

In the particular drawing enclosed the 
golden section grid is used to approach a 
recombinant field constated at an 
intersection of the number particles based 
on the expansion of the third generation or 
.236 in relation to thirds of which the 
reciprocal of 9 as .1111 generates fractal 
consequences ranging .888, .1888 , .0888 


and one can see ofthandedly that .5 or 
reciprocal of two as a duality creates with 
188 the recognizable .618 while the term 
for the universal constant is generated on a 
seventh dimension of the spiral and is on 
the drawing a limit to representation of 
which the complement of .888 as .122 
added to its . i26 fractal in reciprocal form 
creates for example a .237 form which to 
relate to .236 can be shown by enlarging 
the scale of events or by showing a 
difference in construction which in 
overlapping leaves a slight blurr.. and this 
thematic isa proposition towards the use 
of the simplified mathematics towards 
cosmogenic principle of poiesis and 
poetics. 
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